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The classic manifesto of the liberated woman, this book explores every facet of a woman's life.
In this second edition of Beginning Theory, the variety of approaches, theorists, and technical language is lucidly and
expertly unraveled and explained, and allows readers to develop their own ideas once first principles have been grasped.
Expanded and updated from the original edition first published in 1995, Peter Barry has incorporated all of the recent
developments in literary theory, adding two new chapters covering the emergent Eco-criticism and the re-emerging
Narratology.
An accessible and thorough introduction to literary theory and contemporary critical practice, this book is an essential
resource for beginning students of literary criticism. Covers traditional approaches such as formalism and structuralism,
as well as more recent developments in criticism such as evolutionary theory, cognitive studies, ethical criticism, and
ecocriticism Offers explanations of key works and major ideas in literary criticism and suggests key elements to look for
in a literary text Also applies critical approaches to various examples from film studies Helps students to build a critical
framework and write analytically
This volume clarifies the meanings and applications of the concept of the transnational and identifies areas in which the
concept can be particularly useful. The division of the volume into three parts reflects areas which seem particularly
amenable to analysis through a transnational lens. The chapters in Part 1 present case studies in which the concept
replaces or complements traditionally dominant concepts in literary studies. These chapters demonstrate, for example,
why some dramatic texts and performances can better be described as transnational than as postcolonial, and how the
transnational underlies and complements concepts such as world literature. Part 2 assesses the advantages and
limitations of writing literary history with a transnational focus. These chapters illustrate how such a perspective loosens
the epistemic stranglehold of national historiographies, but they also argue that the transnational and national agendas of
literary historiography are frequently entangled. The chapters in Part 3 identify transnational genres such as the
transnational historical novel, transnational migrant fiction and translinguistic theatre, and analyse the specific poetics
and politics of these genres.
By the late 1980s the concept of the work had slipped out of sight, consigned to its last refuge in the library catalogue as
concepts of discourse and text took its place. Scholarly editors, who depended on it, found no grounding in literary theory
for their practice. But fundamental ideas do not go away, and the work is proving to be one of them. New interest in the
activity of the reader in the work has broadened the concept, extending it historically and sweeping away its oncesupposed aesthetic objecthood. Concurrently, the advent of digital scholarly editions is recasting the editorial endeavour.
The Work and The Reader in Literary Studies tests its argument against a range of book-historically inflected casestudies from Hamlet editions to Romantic poetry archives to the writing practices of Joseph Conrad and D. H. Lawrence.
It newly justifies the practice of close reading in the digital age.
The Literary Theory Handbook introduces students to the history and scope of literary theory, showing them how to
perform literary analysis, and providing a greater understanding of the historical contexts for different theories. A new
edition of this highly successful text, which includes updated and refined chapters, and new sections on contemporary
theories Far reaching in its inclusion of a detailed history of theory and in-depth discussions of major theories and
movements Four distinct perspectives on theory—historical, thematic, biographical, practical—are carefully intertwined, so
that key concepts, terms and ideas are developed in different contexts and cross-referenced, in the text and in the index.
Includes alphabetically-arranged biographies designed for quick reference, and sample readings to illustrate the practical
application of theory
The author extensively details, analyses and compares key concepts and strategies of fictional worlds theory: a theory
which has, over recent years, developed rather rapidly and is connected with leading scholars in the area of literary
studies, such as Lubomir Doležel, Umberto Eco, Thomas Pavel, Ruth Ronen, and Marie-Laure Ryan. The book focuses
on theoretical suggestions from which the fictional worlds theory borrows its main ideas, that is, logic, semantics, and
linguistics. It also examines areas of literary theoretical investigation, in which the fictional world theory has proven itself
to be a significant tool for conducting more detailed research, namely intertextuality, fictional and historical narration."
How does literature work? And what does it mean? How does it relate to the world: to politics, to history, to the environment? How do we
analyse and interpret a literary text, paying attention to its specific poetic and fictitious qualities? This wide-ranging introduction helps students
to explore these and many other essential questions in the study of literature, criticism and theory. In a series of introductory chapters,
leading international scholars present the fundamental topics of literary studies through conceptual definitions as well as interpretative
readings of works familiar from a range of world literary traditions. In an easy-to-navigate format, Literature: An Introduction to Theory and
Analysis covers such topics as: ·Key definitions – from plot, character and style to genre, trope and author ·Literature's relationship to the
surrounding world – ethics, politics, gender and nature ·Modes of literature and criticism – from books to performance, from creative to critical
writing With annotated reading guides throughout and a glossary of major critical schools to help students when studying, revising and writing
essays, this is an essential introduction and reference guide to the study of literature at all levels
Lively, original and highly readable, An Introduction to Literature, Criticism and Theory is the essential guide to literary studies. Starting at
‘The Beginning’ and concluding with ‘The End’, chapters range from the familiar, such as ‘Character’, ‘Narrative’ and ‘The Author’, to
the more unusual, such as ‘Secrets’, ‘Pleasure’ and ‘Ghosts’. Now in its fifth edition, Bennett and Royle’s classic textbook successfully
illuminates complex ideas by engaging directly with literary works, so that a reading of Jane Eyre opens up ways of thinking about racial
difference, for example, while Chaucer, Raymond Chandler and Monty Python are all invoked in a discussion of literature and laughter. The
fifth edition has been revised throughout and includes four new chapters – ‘Feelings’, ‘Wounds’, ‘Body’ and ‘Love’ – to incorporate
exciting recent developments in literary studies. In addition to further reading sections at the end of each chapter, the book contains a
comprehensive bibliography and a glossary of key literary terms. A breath of fresh air in a field that can often seem dry and dauntingly
theoretical, this book will open the reader’s eyes to the exhilarating possibilities of reading and studying literature.
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Since the global turn to neoliberalism in the 1970s, movements in literary studies have been diagnostic rather than interventionist: scholars
have developed techniques for analyzing culture but have retreated from attempts to transform it. For Joseph North, a genuinely
interventionist criticism is a central task facing scholars on the Left today.
Literary Studies: A Practical Guide provides a comprehensive foundation for the study of English, American, and world literatures, giving
students the critical skills they need to best develop and apply their knowledge. Designed for use in a range of literature courses, it begins by
outlining the history of literary movements, enabling students to contextualize a given work within its cultural and historical moment. Specific
focus is then given to the use of literary theory and the analysis of: Poetry Prose fiction and novels Plays Films. A detailed unit provides clear
and concise introductions to literary criticism and theory, encouraging students to nurture their unique insights into a range of texts with these
critical tools. Finally, students are guided through the process of generating ideas for essays, considering the role of secondary criticism in
their writing, and formulating literary arguments. This practical volume is an invaluable resource for students, providing them with the tools to
succeed in any English course.
Theory of Literature was born from the collaboration of René Wellek, a Vienna-born student of Prague School linguistics, and Austin Warren,
an independently minded "old New Critic." Unlike many other textbooks of its era, however, this classic kowtows to no dogma and toes no
party line. Wellek and Warren looked at literature as both a social product--influenced by politics, economics, etc.--as well as a self-contained
system of formal structures. Incorporating examples from Aristotle to Coleridge, written in clear, uncondescending prose, Theory of Literature
is a work which, especially in its suspicion of simplistic explanations and its distrust of received wisdom, remains extremely relevant to the
study of literature today.
An Introduction to Literary StudiesRoutledge
Literary Urban Studies and How to Practice It is the first textbook in literary urban studies (LUS). It illuminates and investigates this exciting
field, which has grown since the humanities’ ‘spatial turn’ of the 1990s and 2000s. The book introduces city literature, urban methods of
reading, classics in LUS and new directions in the field. It outlines the located qualities of literary narratives, texts and events through three
units. First, the concept of the city and the main methods and terms needed as tools for investigating city literatures are introduced. A second
section, ordered historically, shows how notions like pre-modern, realist, modernist, postcolonial and planetary actually work in nuanced
explorations of actual writers, texts and places. The third unit covers literary urban modes: fictional and non-fictional prose in multiple genres;
poetry and the idea of the city; dramatic city representation and the theatre as urban place. Multiple key categories of place are explored: the
sacred spaces of religion; entry points such as railway stations and junctions; residential areas such as the ‘slum’, suburb and mass housing
district; hubs of publishing and performance; categories of city such as the port and resort. In each chapter key terms, reflection questions
and tasks labelled ‘Research It’ support reference and learning. Some Research It tasks enable readers to enter new areas of LUS by
engaging with neighbouring disciplines like human geography, cultural history, sociology and urban studies. Others equip users by
sharpening particular skills of writing or documentation. A thorough glossary of key terms and concepts aids the reader. Literary Urban
Studies and How to Practice It is designed for application to literatures and cities in any period and part of the world. Armed with it,
humanities researchers at any career stage can develop their interdisciplinary skills and ability to participate in activism and public debates
while becoming specialised in LUS. The book is a gateway to practicing LUS and spatial literary research.

This accessible guide provides the ideal first step in understanding literary theory.
An Introduction to Literary Studiesprovides the beginning student with an accessible and clear general survey of literature. Klarer
provides easy to understand descriptions of a variety of approaches to texts.
An Introduction to Literary Studies provides the beginner with an accessible and comprehensive survey of literature.
Systematically taking in theory, genre and literary history, Klarer provides easy to understand descriptions of a variety of
approaches to texts. This invaluable guide includes sections on: fiction poetry drama film covering: a range of theoretical
approaches an extensive glossary of major literary and cinematic terms guidelines for writing research papers.
Literary Theory and Criticism: An Introduction provides an accessible overview of major figures and movements in literary theory
and criticism from antiquity to the twenty-first century. It is designed for students at the undergraduate level or for others needing a
broad synthesis of the long history of literary theory. An introductory chapter provides an overview of some of the major issues
within literary theory and criticism; further chapters survey theory and criticism in antiquity, the Middle Ages and Renaissance, the
Enlightenment, and the nineteenth century. For twentieth- and twenty-first-century theory, the discussion is subdivided into
separate chapters on formalist, historicist, political, and psychoanalytic approaches. The final chapter applies a variety of
theoretical concepts and approaches to two famous works of literature: William Shakespeare’s Hamlet and Mary Shelley’s
Frankenstein. The new edition has been updated throughout, including new or expanded coverage of Marxist theory, disability
studies, affect theory, and Critical Race Theory.
Service learning can help students develop a sense of civic responsibility and commitment, often while addressing pressing
community needs. One goal of literary studies is to understand the ethical dimensions of the world, and thus service learning, by
broadening the environments students consider, is well suited to the literature classroom. Whether through a public literacy project
that demonstrates the relevance of literary study or community-based research that brings literary theory to life, student
collaboration with community partners brings social awareness to the study of literary texts and helps students and teachers
engage literature in new ways. In their introduction, the volume editors trace the history of service learning in the United States,
including the debate about literature's role, and outline the best practices of the pedagogy. The essays that follow cover American,
English, and world literature; creative nonfiction and memoir; literature-based writing; and cross-disciplinary studies. Contributors
describe a wide variety of service-learning projects, including a course on the Harlem Renaissance in which students lead a
community writing workshop, an English capstone seminar in which seniors design programs for public libraries, and a creative
nonfiction course in which first-year students work with elderly community members to craft life narratives. The volume closes with
a list of resources for practitioners and researchers in the field.
Literary theory has now become integral to how we produce literary criticism. When critics write about a text, they no longer think
just about the biographical or historical contexts of the work, but also about the different approaches that literary theory offers. By
making use of these, they create new interpretations of the text that would not otherwise be possible. In your own reading and
writing, literary theory fosters new avenues into the text. It allows you to make informed comments about the language and form of
literature, but also about the core themes - concepts such as gender, sexuality, the self, race, and class - which a text might
explore. Literary theory gives you an almost limitless number of texts to work into your own response, ensuring that your
interpretation is truly original. This is why, although literary theory can initially appear alienating and difficult, it is something to get
really excited about. Imagine you are standing in the centre of a circular room, with a whole set of doors laid out around you. Each
doorway opens on to a new and illuminating field of knowledge that can change how you think about what you have read: perhaps
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in just a small way, but also perhaps dramatically and irrevocably. You can open one door, or many of them. The choice is yours.
Put the knowledge you gain together with your own interpretation, however, and you have a unique and potentially fascinating
response. Each chapter in Literary Theory: A Complete Introduction covers a key school of thought, progressing to a point at
which you'll have a full understanding of the range of responses and approaches available for textual interpretation. As well as
focusing on such core areas as Marxism, Modernism, Postmodernism, Structuralism and Poststructuralism, this introduction brings
in recent developments such as Eco and Ethical Criticism and Humanisms.
Bringing his perennially popular course to the page, Yale University Professor Paul H. Fry offers in this welcome book a guided
tour of the main trends in twentieth-century literary theory. At the core of the book's discussion is a series of underlying questions:
What is literature, how is it produced, how can it be understood, and what is its purpose? Fry engages with the major themes and
strands in twentieth-century literary theory, among them the hermeneutic circle, New Criticism, structuralism, linguistics and
literature, Freud and fiction, Jacques Lacan's theories, the postmodern psyche, the political unconscious, New Historicism, the
classical feminist tradition, African American criticism, queer theory, and gender performativity. By incorporating philosophical and
social perspectives to connect these many trends, the author offers readers a coherent overall context for a deeper and richer
reading of literature.
"Covers all the major schools and methods that make up the dynamic field of literary theory, from Formalism to Postcolonialism."-`This is a textbook for the times, which addresses itself brilliantly to the twin phenomena of expanding horizons and diminishing
resources of English studies.' - David Lodge
Directions in Empirical Literary Studies is on the cutting edge of empirical studies and is a much needed volume. It both widens the
scope of empirical studies and looks at them from an intercultural perspective by bringing together renowned scholars from the
fields of philosophy, sociology, psychology, linguistics and literature, all focusing on how empirical studies have impacted these
different areas. Theoretical issues are discussed and solid methods are presented. Some chapters also show the relation between
empirical studies and new technology, examining developments in computer science and corpus linguistics. This book takes a
global perspective, with contributors from many different countries, both senior and junior researchers. Broad in scope and
interdisciplinary in nature, it contributes with the state-of-the-art developments in the field.
The identity and relevance of literary studies require a conceptual and institutional reconstruction in response to the global
reshaping and commodification of knowledge. The author thus proposes a theory of literary discourse and literary history that take
into account literariness as an important socio-cultural phenomenon and revisits several critical concepts, such as world literature,
literary text, genre, style, fiction, literary space, and cultural memory.
This innovative introduction to literary studies takes 'the life of texts' as its overarching frame. It provides a conceptual and
methodological toolbox for analysing novels, poems, and all sorts of other texts as they circulate in oral, print, and digital form. It
shows how texts inspire each other, and how stories migrate across media. It explains why literature has been interpreted in
different ways across time. Finally, it asks why some texts fascinate people so much that they are reproduced and passed on to
others in the form of new editions, in adaptations to film and theatre, and, last but not least, in the ways we look at the world and
act out our lives. The Life of Texts is designed around particular issues rather than the history of the discipline as such. Each
chapter concentrates on a different aspect of 'the life of texts' and introduces the key debates and concepts relevant to its study.
The issues discussed range from aesthetics and narrative to intertextuality and intermediality, from reading practices to
hermeneutics and semiotics, popular culture to literary canonisation, postcolonial criticism to cultural memory. Key concepts and
schools in the field have been highlighted in the text and then collected in a glossary for ease of reference. All chapters are richly
illustrated with examples from different language areas.
A Short Literary History of the United States offers an introduction to American Literature for students who want to acquaint
themselves with the most important periods, authors, and works of American literary history. Comprehensive yet concise, it
provides an essential overview of the different currents in American literature in an accessible, engaging style. This book features:
the pre-colonial era to the present, including new media formats the evolution of literary traditions, themes, and aesthetics
readings of individual texts, contextualized within American cultural history literary theory in the United States a core reading list in
American Literature an extended glossary and study aid. This book is ideal as a companion to courses in American Literature and
American Studies, or as a study aid for exams.
Since its publication in 1990, Critical Terms for Literary Study has become a landmark introduction to the work of literary
theory—giving tens of thousands of students an unparalleled encounter with what it means to do theory and criticism. Significantly
expanded, this new edition features six new chapters that confront, in different ways, the growing understanding of literary works
as cultural practices. These six new chapters are "Popular Culture," "Diversity," "Imperialism/Nationalism," "Desire," "Ethics," and
"Class," by John Fiske, Louis Menand, Seamus Deane, Judith Butler, Geoffrey Galt Harpham, and Daniel T. O'Hara, respectively.
Each new essay adopts the approach that has won this book such widespread acclaim: each provides a concise history of a
literary term, critically explores the issues and questions the term raises, and then puts theory into practice by showing the reading
strategies the term permits. Exploring the concepts that shape the way we read, the essays combine to provide an extraordinary
introduction to the work of literature and literary study, as the nation's most distinguished scholars put the tools of critical practice
vividly to use.

K. K. Ruthven looks at the impact of Marxism, structuralism, and post-structuralism on feminist critical practice.
Studying Literature in English provides the ideal point of entry for students of English Literature. This book is an
accessible guide for Literature students around the world. This book: Grounds literature and the study of literature
throughout by referencing a selection of well-known novels, plays and poems Examines the central questions that
readers ask when confronting literary texts, and shows how these make literary theory meaningful and necessary Links
British, American and postcolonial literature into a coherent whole Discusses film as literature and provides the basic
conceptual tools in order to study film within a literature-course framework Places particular emphasis on
interdisciplinarity by examining the connections between the study of literature and other disciplines Provides an
annotated list of further reading From principal literary genres, periods and theory, to strategies for reading, research and
essay-writing, Dominic Rainsford provides an engaging introduction to the most important aspects of studying literature in
English. This book is invaluable reading for anyone studying literature in English.
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Literary Studies provides students with an accessible overview of everything they need to know to succeed in their
English coursesÑliterary terms, historical periods, theoretical approaches, and more. The guide helps students gain the
analytical skills that will benefit them in college and as educated citizens after graduation.
Digital Humanities remains a contested, umbrella term covering many types of work in numerous disciplines, including
literature, history, linguistics, classics, theater, performance studies, film, media studies, computer science, and
information science. In Traces of the Old, Uses of the New: The Emergence of Digital Literary Studies, Amy Earhart
stakes a claim for discipline-specific history of digital study as a necessary prelude to true progress in defining Digital
Humanities as a shared set of interdisciplinary practices and interests. Traces of the Old, Uses of the New focuses on
twenty-five years of developments, including digital editions, digital archives, e-texts, text mining, and visualization, to
situate emergent products and processes in relation to historical trends of disciplinary interest in literary study. By
reexamining the roil of theoretical debates and applied practices from the last generation of work in juxtaposition with
applied digital work of the same period, Earhart also seeks to expose limitations in need of alternative methods—methods
that might begin to deliver on the early (but thus far unfulfilled) promise that digitizing texts allows literature scholars to
ask and answer questions in new and compelling ways. In mapping the history of digital literary scholarship, Earhart also
seeks to chart viable paths to its future, and in doing this work in one discipline, this book aims to inspire similar work in
others.
Literary Studies Deconstructed critiques the state of Literary Studies in the modern university and argues for its
comprehensive reconstruction. It argues that Literary Studies as currently practised avoids engaging with much of literary
experience and prioritises instead the needs of critics as a professional community: to teach and assess students, to
demonstrate the creation of knowledge, and to meet the demands of governments, funders and other bodies. The result
is that many areas centrally important to lay readers are largely omitted from critical discussion. Moreover, critical writing
and its conventions are framed so as to mask and repress the subject’s contradictions. This lively and provocative book
will be of interest to undergraduate and postgraduate students with an interest in the critical profession or literary theory,
as well as to Literary Studies academics.
In this volume, Mario Klarer provides the essential beginner's guide to English literary studies. Offering a concise, easy-tounderstand discussion of central issues in the study of literary texts, looking at: definitions of key terms such as 'literature'
and 'text' major genres, such as fiction, poetry, drama and film periods and classifications of literature theoretical
approaches to texts the use of secondary resources guidelines for writing research essays. Klarer has fully updated the
highly successful first edition to provide greater guidance for online research and to reflect recent changes to MLA
guidelines for referencing and quoting sources. He concludes with suggestions for further reading and an extensive
glossary of important literary and cinematic terms.
Using Key Passages to Understand Literature, Theory and Criticism is a completely fresh and innovative approach to
teaching and learning literary theory: using short passages of theory to make sense of literary and cultural texts. It
focuses on the key concepts that help readers understand literature and cultural events in new and provocative ways.
Covering a wide variety of iconic and contemporary theorists, the book offers a broad chronological and global overview,
including thirty passages from theorists such as Viktor Shklovsky, Roland Barthes, Judith Butler, Diana Fuss, Jean
Baudrillard, Kwame Anthony Appiah, Michel Foucault, Monique Wittig, and Eve Sedgwick. Built on the premise that
scholars use theory pragmatically, Using Key Passages to Understand Literature, Theory and Criticism identifies
problems, puzzles, and questions readers may encounter when they read a story, watch a film, or look at artwork. It
explains, in detail, thirty concepts that help readers make sense of these works and invites students to apply the
concepts to a range of writing and research projects. The textbook concludes by helping students read theory with an eye
on finding productive passages and writing their own “theory chapter,” signaling a shift from student as critic to student
as theorist. Used as a main text in introductory theory courses or as a supplement to any literature, film, theater, or art
course, this book helps students read closely and think critically.
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