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This book is about the presence of utopian and dystopian
elements in the Italian literary landscape. It focuses on four
authors that are representatives of the various positions in the
Italian cultural debate: Pasolini, Calvino, Sanguineti, and
Volponi. What did concepts like utopia and dystopia mean for
these authors? Is it possible to separate utopia from
dystopia? What is the role of science fiction in this debate?
This book answers these questions, proposing an original
interpretation of utopia and of the social role of literature. The
book also takes into consideration four of the most influential
literary journals in Italy: Officina, il menabò, il verri, and Nuovi
Argomenti, that played a central role in the cultural and
political debate on utopia in Italy.
Sacred Stimulus offers a thorough exploration of Jerusalem's
role in the formation and formulation of Christian art in Rome
during the fourth and fifth centuries. The visual vocabulary
discussed by Galit Noga-Banai gives an alternative access
point to the mnemonic efforts conceived while Rome
converted to Christianity: not in comparison to pagan art in
Rome, not as reflecting the struggle with the emergence of
New Rome in the East (Constantinople), but rather as visual
expressions of the confrontation with earthly Jerusalem and
its holy places. After all, Jerusalem is where the formative
events of Christianity occurred and were memorialized.
Sacred Stimulus argues that, already in the second half of the
fourth century, Rome constructed its own set of holy sites and
foundational myths, while expropriating for its own use some
of Jerusalem's sacred relics, legends, and sites. Relying upon
well-known and central works of art, including mosaic
decoration, sarcophagi, wall paintings, portable art, and
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architecture, Noga-Banai exposes the omnipresence of
Jerusalem and its position in the genesis of Christian art in
Rome. Noga-Banai's consideration of earthly Jerusalem as a
conception that Rome used, or had to take into account, in
constructing its own new Christian ideological and cultural
topography of the past, sheds light on connections and
analogies that have not necessarily been preserved in the
written evidence, and offers solutions to long-standing
questions regarding specific motifs and scenes.
This book is a major reassessment of the archaeological and
documentary evidence for the economic history of eighthcentury Europe and the Mediterranean.
In Perspectives on Early Islamic Art in Jerusalem, Lawrence
Nees analyzes early Islamic monuments on the Haram alSharif, or the Temple Mount: the Dome of the Chain, and the
capitals with figures of eagles in the Dome of the Rock.
Oxford University Press is proud to present the most up-todate and comprehensive encyclopedia in this field. In three
illustrated volumes with more than 1,500 entries, the
Encyclopedia deals with all aspects of this important area of
study, ranging from the Middle East to Central Asia to
Southeast Asia and Africa as well as Europe and North
America. The Grove Encyclopedia of Islamic Art and
Architecture covers all subject areas including: artists, ruler,
writers, architecture, ceramics, sculpture, painting,
calligraphy, coins, textiles, and much more. The Encyclopedia
offers fully-updated articles and bibliographies that draw upon
the expansive scholarship of The Dictionary of Art, as well as
more than 500 plans, maps, diagrams, illustrations, and color
plates. This exciting reference work is accessible to scholars,
students, and general readers, making it a reliable and
essential resource covering this topic of burgeoning
importance in world history and the visual arts.
The invisible force of authority bound the diverse groups in
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the Byzantine state and maintained its existence across many
centuries. The present volume brings together an
international cast of contributors to explore the many aspects
and construction of authority within the state, the church and
the family. They examine the authority of knowledge and text,
the depiction of authority, and lastly, the legacy of three great
scholars of Byzantine studies. Five of the sections are
followed by responses from a specialist in the western middle
ages bringing a wider European perspective to the subject.

This volume offers unparalleled coverage of all
aspects of art and architecture from medieval
Western Europe, from the 6th century to the early
16th century. Drawing upon the expansive
scholarship in the celebrated 'Grove Dictionary of
Art' and adding hundreds of new entries, it offers
students, researchers and the general public a
reliable, up-to-date, and convenient resource
covering this field of major importance in the
development of Western history and international art
and architecture.
Vols. 1-8, 1880-87, plates published separately and
numbered I-LXXXIII.
The essays contained in this volume explore the
historical trajectories along which the Mediterranean
has been conceptualized as a cultural, religious and
economical resource and how these various aspects
are intertwined. While staying clear of a merely
“imagological” or “representational” point of view,
the authors consider the interplay between culturally
shaped attributions (for example the longstanding
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desire for a Mediterranean “Otherness” as
expressed in German literature), their testing in
empirical encounters, and the effect these
encounters produce on both sides. Although focused
particularly on 19th and 20th century culture, this
volume offers a timely contribution to conceptualising
the challenges of the 21st century. The conjunction
of both provinciality and universality, the connectivity
and fragmentation of the Mediterranean continues to
be at the basis of the European matrix of all possible
(hi)stories.
A study on the intersection of art, science, and the
natural world in Hellenistic and Roman times.
This volume gives a twofold exegetical analysis of
Luke 24. The first part analyzes the text via a model,
which is derived from cognitive linguistics. The
second part uses a sociological model. It describes
the reception of the text within Hellenistic culture.
Providing a fresh evaluation of Alberti’s text On
Painting (1435), along with comparisons to various
works of Nicholas Cusanus - particularly his Vision of
God (1450) - this study reveals a shared
epistemology of vision. And, the author argues, it is
one that reflects a more deeply Christian
Neoplatonic ideal than is typically accorded Alberti.
Whether regarding his purpose in teaching the use
of a geometric single point perspective system, or
more broadly in rendering forms naturalistically, the
emphasis leans toward the ideal of Renaissance art
Page 4/12

Acces PDF Less Is More Sull Arte Di Non Avere
Niente La Cultura
as highly rational. There remains the impression that
the principle aim of the painter is to create objective,
even illusionistic images. A close reading of Alberti’s
text, however, including some adjustments in
translation, points rather towards an emphasis on
discerning the spiritual in the material. Alberti’s use
of the tropes Minerva and Narcissus, for example,
indicates the opposing characteristics of wisdom and
sense certainty that function dialectically to foster the
traditional importance of seeing with the eye of the
intellect rather than merely with physical eyes. In this
sense these figures also set the context for his, and,
as the author explains, Brunelleschi’s earlier
invention of this perspective system that posits not
so much an objective seeing as an opposition of
finite and infinite seeing, which, moreover,
approximates Cusanus’s famous notion of a
coincidence of opposites. Together with Alberti’s
and Cusanus’s ideals of vision, extensive analysis
of art works discloses a ubiquitous commitment to
stimulating an intellectual perception of divine,
essential, and unseen realities that enliven the
visible material world.
This unique collection of essays, edited by leading Woolf
scholar, brings together for the first time a serious
consideration of Virginia Woolf's writing within the
political context of fascism. Virginia Woolf and Fascism
probes Woolf's fiction and non-fiction from Mrs. Dalloway
in 1927 to Between the Acts , 1941, for her responses
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not only to the growing menaces of dictators abroad, but
also to mounting evidence of fascist ideology at home in
England. The essays present a portrait of Woolf as a
woman writer who was politically engaged, and actively
protesting against a worldview which aggressively
targeted women for oppression.
Vol. 49, no. 4, pt. 2 (July 1952) is the association's
Publication manual.
First Published in 1999. Routledge is an imprint of Taylor
& Francis, an informa company.
This book examines the idea of organism in the work of
Louis I. Kahn, from the turning point of Rome to the
project for Venice. It presents an original interpretation of
the work of Kahn during one of the most fruitful periods
of his career, when he was working on a particular
design method based on an entirely novel way of
interacting with the past. Beginning with a meticulous
documentation and analysis of Kahn’s experiences in
the twenty years from 1930 to 1950, the book sheds new
light on the relationship between Kahn’s work and the
modern movement. The arguments are supported by
case studies, including that of the Palazzo dei Congressi
in Venice based on Kahn’s words (like his lessons in
Venice at IUA, International University of Art, in 1971)
and others as the Trenton Bath House, the Salk Institute
(La Jolla), the Kimbell Museum (Fort Worth), the Yale
Gallery and the Mellon Center for British Art (New
Haven) and more. Unlike much of the by now wellestablished literature on Kahn’s work, Louis I. Kahn in
Rome and Venice suggests that the basic premise of
Kahn’s invention is the idea of spatial, constructive
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organism, which explains how he created forms that
were inextricably anchored in the past, without imitating
any one kind of ancient architecture. The main objective
of the book is to explain Kahn’s methodology to
architects and students, showing how he was able to
design an architectural object with the characteristics of
the best designed objects: organisms, in which each part
contributes, with the whole, to creating "something made
of indivisible parts".
The Venetian painter known as Giorgione or “big
George” died at a young age in the dreadful plague of
1510, possibly having painted fewer than twenty-five
works. But many of these are among the most
mysterious and alluring in the history of art. Paintings
such as The Three Philosophers and The Tempest
remain compellingly elusive, seeming to deny the viewer
the possibility of interpreting their meaning. Tom Nichols
argues that this visual elusiveness was essential to
Giorgione’s sensual approach and that ambiguity is the
defining quality of his art. Through detailed discussions
of all Giorgione’s works, Nichols shows that by
abandoning the more intellectual tendencies of much
Renaissance art, Giorgione made the world and its
meanings appear always more inscrutable.
Informed by systems thinking, this book explores new
perspectives in which culture and management are
harmoniously integrated and cultural heritage is
interpreted both as an essential part of the social and
economic context and as an expression of community
identity. The combination of a multidisciplinary approach,
methodological rigor and reference to robust empirical
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findings in the fertile field of analysis of UNESCO’s
contribution mean that the book can be considered a
reference for the management of cultural heritage. It
casts new light on the complex relation of culture and
management, which has long occupied both scholars
and practitioners and should enable the development of
new pathways for value creation. The book is based on
research conducted within the framework of the
Consorzio Universitario di Economia Industriale e
Manageriale (University Consortium for Industrial and
Managerial Economics), a network of universities,
businesses and public and private institutions that is
dedicated to the production and dissemination of
knowledge in the field. This volume will be of interest to
all who are involved in the study and management of the
cultural heritage.
This international collection brings together scientists,
scholars and artist-researchers to explore the cognition
of memory through the performing arts and examine
artistic strategies that target cognitive processes of
memory. The strongly embodied and highly trained
memory systems of performing artists render artistic
practice a rich context for understanding how memory is
formed, utilized and adapted through interaction with
others, instruments and environments. Using
experimental, interpretive and Practice-as-Research
methods that bridge disciplines, the authors provide
overview chapters and case studies of subjects such as:
* collectively and environmentally distributed memory in
the performing arts; * autobiographical memory triggers
in performance creation and reception; * the journey from
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learning to memory in performance training; * the
relationship between memory, awareness and creative
spontaneity, and * memorization and embodied or
structural analysis of scores and scripts. This volume
provides an unprecedented resource for scientists,
scholars, artists, teachers and students looking for
insight into the cognition of memory in the arts, strategies
of learning and performance, and interdisciplinary
research methodology.
Receptions of Antiquity, Constructions of Gender in
European Art, 1300-1600 examines the way in which late
medieval and early modern visual culture engaged with
Greek and Roman antiquity to construct and challenge
contemporary gender norms.
The text explores the iconographic and stylistic sources
of the Greek mosaicists, as well as the departures from
Byzantine norms, and the relationship of the decoration
to contemporary work in the royal foundations. Also
included is a chapter on the architecture of the church by
Slobodan Çurciç.
These essays, from leading names in the field, weave
together the parallels and differences between the past
and present of civic art. Offering prospects for the first
decades of the twenty-first century, the authors open up
a broad international dialogue on civic art, which relates
historical practice to the contemporary meaning of civic
art and its application to community building within
today’s multi-cultural modern cities. The volume brings
together the rich perspectives on the thought, practice
and influence of leading figures from the great era of
civic art that began in the nineteenth century and
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blossomed in the early twentieth century as documented
in the works of Werner Hegemann and his
contemporaries and considered fundamental to
contemporary practice.
Twenty-two essays that provide a forum for assessing
the tenets, accomplishments and limits of modernism in
landscape architecture and for formulating ideas about
possible directions for the future of the discipline These
twenty-two essays provide a rich forum for assessing the
tenets, accomplishments, and limits of modernism in
landscape architecture and for formulating ideas about
possible directions for the future of the discipline. During
the 1930s Garrett Eckbo, Dan Kiley, and JamesRose
began to integrate modernist architectural ideas into their
work and to design a landscape more in accord with the
life and sensibilities of their time. Together with Thomas
Church, whose gardens provided the setting for
California living, they laid the foundations for a modern
American landscape design. This first critical
assessment of modem landscape architecture brings
together seminal articles from the 1930s and 1940s by
Eckbo, Kiley, Rose, Fletcher Steele, and Christopher
Tunnard, and includes contributions by contemporary
writers and designers such as Peirce Lewis, Catherine
Howett, John Dixon Hunt, Peter Walker, and Martha
Schwartz who examine the historical and cultural
framework within which modern landscape designers
have worked. There are also essays by Lance Neckar,
Reuben Rainey, Gregg Bleam, Michael Laurie, and Marc
Treib that discuss the designs and legacy of the
Americans Tunnard, Eckbo, Church, Kiley, and Robert
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Irwin. Dorothée Imbert takes up Pierre-Emile Legrain and
French modernist gardens of the 1920s, and Thorbjörn
Andersson reviews experiments with stylized naturalism
developed by Erik Glemme and others in the Stockholm
park system.
This book takes its inspiration from a seminal essay by
Carlo Ludovico Ragghianti, the great art historian and
critic, on the temporality of the image and the
"processing" character of vision, examining cinema, art,
dance, and architecture.
Before his mysterious murder in 1975, Pier Paolo
Pasolini had become famous—and infamous—not only for
his groundbreaking films and literary works but also for
his homosexuality and criticism of capitalism,
colonialism, and Western materialism. In Pier Paolo
Pasolini: Performing Authorship, Gian Maria Annovi
revisits Pasolini's oeuvre to examine the author's
performance as a way of assuming an antagonistic
stance toward forms of artistic, social, and cultural
oppression. Annovi connects Pasolini's notion of
authorship to contemporary radical artistic practices and
today's multimedia authorship. Annovi considers the
entire range of Pasolini's work, including his poetry,
narrative and documentary film, dramatic writings, and
painting, as well as his often scandalous essays on
politics, art, literature, and theory. He interprets Pasolini's
multimedia authorial performance as a masochistic act to
elicit rejection, generate hostility, and highlight the
contradictions that structure a repressive society. Annovi
shows how questions of authorial self-representation and
self-projection relate to the artist's effort to undermine the
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assumptions of his audience and criticize the conformist
practices that the culture industry and mass society
impose on the author. Pasolini reveals the critical
potential of his spectacular celebrity by using the
author's corporeal or vocal presence to address issues
of sexuality and identity, and through his strategic selffashioning in films, paintings, and photographic portraits
he destabilizes the audience's assumptions about the
author.
Subject matter consists of representational arts in the
broadest sense, architecture, sculpture, painting, and
other man-made objects with no limits as to time, place,
or cultural environment.
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